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By Micheal Rios
The Qwuloolt Estuary 

Restoration Project took 20 years to 
complete. The finish line was crossed 
on Friday, August 28, when massive 
excavators and bulldozers breached 
a levee and reopened 354-acres of 
historic wetlands to threatened Puget 
Sound chinook salmon. The levee 
breach culminated what has been 
recognized as the state’s second-
largest ever estuary restoration 
project.

“This is a great, great day. 
It’s been a long time coming,” 
says Kurt Nelson, Tulalip Tribes’ 
Environmental Department Manager, 
at the September 2 levee breach 
celebration. “I’ve been on this project 
for 11 years and there have been 
many challenges and hurdles, but 
we’ve gotten through them all. What 
we have now is a 354-acre estuary 
wetland complex that saw its first 
tidal flows in 100 years last Friday 
[August 28]. 
 “If you watch the live-stream 
webcam in fast motion, you’ll notice 
it’s almost like this site is breathing. 

The estuary is flooding and draining, 
flooding and draining with tidal 
waters, like a lung does with oxygen. 
It’s a nice comparison to bringing 
some life back to an isolated 
floodplain that hadn’t seen that kind 
of life in a longtime.”

The Qwuloolt Estuary 
Restoration Project (QERR) is a 
partnership of tribal, city, state and 
federal agencies aimed at restoring a 
critical tidal wetland in the Snohomish 
River estuary. The Qwuloolt Estuary 
is located within the Snohomish River 
floodplain approximately three miles 
upstream from its outlet to Puget 
Sound and within the Marysville 
City limits. The name, Qwuloolt, is 
a Lushootseed word meaning “salt 
marsh”. 

Historically, the area was a 
tidal marsh and forest scrub-shrub 
habitat, interlaced by tidal channels, 
mudflats and streams. However, 
because of its rich delta soil, early 
settlers diked, drained and began 
using the land for cattle and dairy 
farming. The levees they established 
along Ebey Slough, as well as the 

drainage channels and tide gates, 
effectively killed the estuary by 
preventing the salt water from Puget 
Sound from mixing with the fresh 
water from Jones and Allen Creeks. 

For the past 100 years the 
estuary was cut off from its connection 
with the tidal waters and denied the 
ability to act as a restorative habitat 
for wild-run chinook salmon and 
other native fish, such as coho and 
bull trout.  Through the cooperation 
of its many partners, this project 
has returned the historic and natural 
influences of the rivers and tides to 
the Qwuloolt.
 The purpose of the project 
is to restore the Qwuloolt Estuary to 
historic natural conditions, while also 
mitigating some of the damage caused 
by the now defunct Tulalip Landfill 
on Ebey Island’s northwest edge. 
The former 145-acre landfill was 
operated on Tulalip Reservation land 
by Seattle Disposal Co. from 1964 to 
1979 and become a Superfund site 
(polluted locations requiring a long-
term response to clean up hazardous 
material contaminations) in 1995, 

before being cleaned up and capped 
in 2000. 
 Qwuloolt will provide 
critical habitat for threatened Puget 
Sound chinook and other salmon, as 
well as for waterfowl and migratory 
birds. Native habitat and functioning 
tidal marsh ecosystem were lost 
when the estuary was diked and cut 
off from tidal influence. This project 
will restore tidal flows to the historic 
estuary and promote: Chinook, bull 
trout, steelhead, coho and cutthroat 
rearing habitat, salmon access to 
greater Allen Creek, migratory and 
resident bird habitat, water quality 
improvements, Native vegetation 
growth and restoration, and natural 
channel formation. 

Trying to recover these critical 
estuary habits are crucial to migrating 
juvenile salmon for the salmon 
recovery effort in the Snohomish 
region. The Qwuloolt Estuary can 
now, once again, provide food and 
refuge for those fish. The intent of the 
project is to increase the production 
and quantity of those salmon that 
are extremely important to the Tribe 

The Qwuloolt Estuary Restoration Project is overseen by a planning team with representatives from the Tulalip Tribes, NOAA, USFWS, WDOE, 
U.S. Army Corps of Engineers, NRCS, and the city of Marysville.  Representatives from each entity were blanketed at a September 2 event 
celebrating the levee breach.

Qwuloolt from front page
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By Micheal Rios; photos courtesy of 
Noel Franklin

 Recently, the Seattle Art 
Museum presented PechaKucha 
Seattle volume 63, titled 
Indigenous Futures. PechaKuchas 
are informal and fun gatherings 
where creative people get together 
and present their ideas, works, 
thoughts – just about anything, 
really – in fun, relaxed spaces that 
foster an environment of learning 
and understanding. It would 
be easy to think PechaKuchas 
are all about the presenters and 
their presentation, but there is 
something deeper and a more 
important subtext to each of 
these events. They are all about 
togetherness, about coming 
together as a community 
to reveal and celebrate the 
richness and dimension 
contained within each one of 
us. They are about fostering 
a community through 
encouragement, friendship 

and celebration. 
 The origins of PechaKucha 
Nights stem from Tokyo, Japan and 
have since gone global; they are now 
happening in over 700 cities around 
the world. What made PechaKucha 
Night Seattle volume 63 so special 
was that it was comprised of all 
Native artists, writers, producers, 
performers, and activists presenting 
on their areas of expertise and 
exploring the realm of Native 
ingenuity in all its forms, hence the 
name Indigenous Futures.
 Noel Franklin is many 
things; a cartoonist, a print maker, 
a poet, a fundraiser and an activist. 
She worked with the United 
Indians of All Tribes Foundations, a 
foundation to serve as a focal point 
for the renewal and regeneration 
of Native Americans in the Greater 
Seattle area and beyond, to include 
the Northwest Native Canoe 
Center in the Lake Union Park 
masterplan. The Canoe Center will 
be an active cultural center where 
hands-on experiences teach visitors 

Fine art and 

stories, one 

comic at a 

time

Indigenous Futures:

Noel Franklin, cartoonist, print maker, poet, fundraiser, activist. 
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about Native American life while 
supporting the ongoing vibrancy of 
canoe culture traditions for present 
and future generations. 
 Noel’s comics have been 
published in more than five countries, 
and she is the first female artist to win 
the Emerald City Comic Con ‘I Heart 
Comics Art’ award. Noel’s current 
day job is at Fred Hutchinson Cancer 
Research Center.

“My father’s family is Eastern 
Band Cherokee and my mother’s 
family is from Scotland,” explains 
Noel. “My father joined the military 
like many male Native Americans, 
not too many options out there 
when you don’t have an education. 
I got to enjoy the poverty and 
intergenerational PTSD that so many 
of us are familiar with. As a youth 
I moved around so much because 
of the military that I was unable to 
really know my grandparents who 
spoke the Cherokee language and 
really lived their culture.”
 Because of her father’s 
military career, Noel was constantly 
on the move from city to city. She 
was unable to make roots in any one 
location and felt isolated from her 
Native heritage. Her internal angst 
and loneliness would manifest itself 
on her canvas of choice, varying 
from paper for drawing and painting 
to stone-cold metal used for art 
welding.  

“I art welded my way to a fine 
arts degree from Western Washington 
University,” says Noel. “Back then, 
in 1994, I didn’t think I knew who I 
was, but when I look back at my art 
I was painting and welding figures 
of crows, beetles and trees. I was 
talking to nature even though I didn’t 
know how to talk to nature. How did 
I know how to be Native when I was 
denied the ability? I continued to 
make art that reflected my pain of not 
knowing my own history and also the 
violence that came by growing up in a 
family that had multiple generations 
of post-traumatic stress disorder. 
However, I started learning about my 
Native culture and celebrating it as I 
learned.”

As she dedicated herself to 
learning about her Native heritage 
and the culture she was denied as a 

youth, Noel began to see the world 
differently. She looked at the world 
of art and representation through the 
eyes of a Native woman. She became 
self-conscious of a key theme that is 
prominent in the Native American 
resurgence; the misinterpretations of 
Native values and identity that act as 
continued colonization over Native 
peoples.

“So why do I now represent 
my culture through comics? Do you 
remember Peter Pan? I used to think 
I liked that movie, but as I grew older 
and learned of my heritage something 
changed,” recalls Noel. “I watched 
Peter Pan as an adult and was beyond 
offended at the ‘What Made the Red 
Man Red’ scene. I had to rethink a lot 
of things. If we are going to talk about 
Indigenous Culture, then we have to 
talk about representing ourselves. It 
is important for Native Americans to 
take over that part of representation. 
I do that through my comics.”
 Noel attributes her unique 
style, building dark and light 
shapes from densely knotted 
lines, to her experience with stone 
lithography.  She also feels that 
gutters between panels keep the 
viewer from total immersion in the 
world she invents in her stories.  
In addition to creating Gone Girl 
Comics, she is a regular contributor 
to inkart.org and has multiple 
journal and anthology publications. 
Presently, Noel is working towards 
creating her first graphic novel.   
 “Page four of a story called 
Seagulls Screaming is about how 
Native American culture is present 
and visible in Seattle. Native 
American culture is not going 
anywhere. You might recognize the 
totem pole from Victor Steinbrueck 
Park, located just on the outside of 
Pike Place Market. 

“If I can leave you with 
anything at all it’s this: we can shape 
the physical Seattle, but until we 
shape our own lives by owning our 
own representation and telling our 
own stories, which will strengthen 
not only ourselves but others, we’re 
going to end up with ‘Why Is the Red 
Man Red’ for the rest of our lives. I 
don’t know about you, but I’m not 
interested in that at all.”

“If we are going to talk about 
Indigenous Culture, then we have to 
talk about representing ourselves. 

It is important for Native Americans to 
take over that part of representation.

 I do that through my comics.”

Noel Franklin, cartoonist, print maker, poet, fundraiser, activist. 







Education September 16, 2015    dxʷlilap syəcəb      10

What about 
STEM?

Submitted by Jeanne Steffener, High-
er ED
 Calls are growing louder from 
the White House, universities and the 
STEM industry for students to pursue 
education in the STEM disciplines 
(science, technology, engineering 
and mathematics). STEM jobs have 
been growing at 1.7 times the rate 
of non-STEM jobs and the U.S. has 
up to this point been unable to pro-
duce enough qualified candidates to 
fill these positions.  According to the 
U. S. Department of Education, only 
16% of high school students are in-
terested in STEM careers. 
 So what are we doing about 
this crisis? The Obama administra-
tion is taking the bull by the horns 
and has invested millions of dollars to 

produce one million STEM graduates 
by 2022. However, these graduates 
will only fill the projected shortage 
of STEM jobs. We are finding that 
computers, math and science have 
to be introduced as early as kinder-
garten to attract a larger, diverse mix 
of creative people who will graduate 
STEM proficient and be prepared for 
advanced studies and the 21st Cen-
tury workforce. Change in thinking 
can come through providing students 
with engaging computer-science re-
lated activities in elementary and 
middle school, including personal 
encouragement and support. By pro-
viding students with access to high-
quality courses in high school and 
college, we can show them that com-
puting and science have the potential 
to change the world. 
 Universities are also working 
hard to change the order of teaching 
by introducing the “cool” applica-
tions first and then bringing in the 

theory and more difficult techniques. 
This order change is beginning to at-
tract more diverse student groups. 
Changing the framing of a class to 
include a more problem solving ap-
proach gives students a vision on 
how they can contribute toward solv-
ing global problems confronting our 
world.
 Salary differences can be 
substantial in the STEM fields. Nu-
tritional science majors earn around 
$35,000 right out of college versus 
mining and engineering majors who 
earn roughly $75,000 when they 
graduate. We see a divide in the types 
of STEM jobs women and men pur-
sue. Women seem to gravitate to less 
lucrative STEM careers in the health 
and life sciences while men, gener-
ally speaking, move more toward the 
computer science and engineering 
fields which pay more. By looking 
at the full range of career   options 
in the STEM field, students will find 

careers that are more fulfilling.
 We are increasingly reliant 
on foreign talent; a priority for the 
Obama administration has been in 
increasing recruitment to the STEM 
fields. In an attempt to mobilize 
homegrown talent, they have giv-
en $35 million for a STEM teacher 
training competition and mentoring 
initiative that will connect students 
to tech workers. To encourage more 
women to consider STEM fields and 
careers, companies and universities 
are offering more scholarships. 
 Do you want to become 
part of the STEM revolution? Come 
speak with staff in the Higher ED 
department and we can assist you 
with finding the educational options 
open to you. Give us a call at 360-
716-4888 or email us at highered@
tulaliptribes-nsn.gov.






